Composer’s Note by Alexia Marsh

View of a Cartwheel From An Ascending Plane for Flute Solo and Orchestra is a six-part concerto functioning as a collage of lived experience. The work is woven from three distinct threads: the vastness of the Canadian West grounded in the Manitoban landscape, the evolution of human connection, and the vertical trajectory of personal ambition.

The concerto is composed of six parts:

Prelude: The soloist plays this prelude before the orchestra joins. It contains all thematic material from which the rest of the concerto develops and represents one of the early pieces a young musician would learn and perform to audition for ensembles or college programs.

I. Sky: This sets a tone of quiet beginning, hope, and wonder creating a sense of possibility and longing for what’s beyond a vast landscape. The shimmering violins use harmonics to imply the heights we’re looking up at. The interaction between the soloist and the orchestra mirror the two friends working in parallel, building, putting pieces of the preludes motifs together to form something unique to the player.

II. Engine: Motion is introduced as this movement turns over the themes as if willing an engine to motor up. It is the decision to pursue a stage, an opportunity, a destination. The woodwind section in particular illuminates the connection between the will to continue and the support of a friend, there in the audience or celebrating after an acceptance letter, going over hopes and worries while walking through a farmer’s market. Little moments that affirm our efforts.

III. Lift: The first goal is achieved, perhaps through one successful audition or the faith of a teacher or friend or family member (or a combination of all), enough to warrant further risk, continuation through failed auditions, rejection letters, and calls that never came. 

IV. Earth: You have achieved more than your younger self could have hoped for, but you’ve also seen how much further you can go when one too many rejections finally breaks your sail. Back to earth, a bit lost. 

V. Ascent: Painfully, and only after years of silence, acceptance grounds you enough to decide whether to keep practicing or let this dream die. Unclear which path is chosen, there is freedom on either side of that choice.

View of a Cartwheel From An Ascending Plane explores the intersection of professional evolution and personal relationship. The work serves as a thematic collage, mapping the trajectory of musical ambition—from the discipline of education and practice to the fulfillment of artistic realization.

 
