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Dear Friends,

On behalf of London City Council, let me welcome you to the London Symphonia's 2023-24 Season.
As we gather together in the name of music and art, we celebrate not only the remarkable talents of
this orchestra but also the vibrant cultural tapestry of our beloved city.

London, often referred to as the Forest City, is indeed a place where music runs deep within its veins.
We stand tall as the first UNESCO City of Music in Canada, a distinction that underscores the
profound significance of music in our community.

London Symphonia has long been a shining star in our artistic constellation, serving as a creative
catalyst that ignites our collective passion for excellence, the love of music, and innovative
collaborations. Through inclusive programming, you provide us with a unique opportunity to explore
and celebrate the rich tapestry of cultures that call London home.

I join with you in celebrating the dawn of London Symphonia's 2023-24 Season. May this season be a
symphony of unforgettable moments, a crescendo of creativity, and a fortissimo of artistic excellence.
As we come together in the name of music, let us embrace the harmonious melodies that unite us
and the shared vision of a culturally enriched London.

Best wishes to all for another positive and memorable experience!

Kind regards,

HE—

Josh Morgan
Mayor, City of London

300 Dufferin Avenue
P.O. Box 5053
London, ON Canada
N6A 4L9

CITY OF LONDON
T. 519.661.4920
F. 519.661.5308
mayor@london.ca

LONDON.CA
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Welcome to A Bohemian Life! We hope you will be transported by this musical
celebration of creativity, passion and artistry.

We are very proud tonight to present the World Premiere of Lasker-Schiiler Songs by
Scott Good and delighted to welcome back two favourite guest artists, soprano Midori
Marsh and conductor, Tania Miller.

Join us as we continue to welcome a diverse array of extraordinary artists this spring,
some of whom you may know, and a new generation of performers and composers.
Each concert will take you on a unique musical journey of discovery.

Great music and amazing artistry await you! Upcoming programming includes cherished
orchestral masterworks, works by living composers, including a World Premiere, and an
eclectic mix of jazz and modern musical genres.

Our audience members are vital to the continued success of London Symphonia.
On behalf of the musicians, staff and Board of Directors, thank you for your support.

We look forward to seeing you often.

Sincerely,

April Voth Andrew Chung
Executive Director Artistic Producer
LAND ACKNOWLEDGEMENT

London Symphonia wishes to acknowledge and honour the land on which we are meeting as the
traditional territory of the First Nations peoples; the Chippewa of the Thames First Nation (part of the
Anishinaabe), the Oneida Nation of the Thames (part of the Haudenosaunee) and the Munsee-Delaware
Nation (part of the Leni-Lunaape). Let us reflect on how we as individuals and as a community can carry
this spirit of gratitude into everything we do to honour the work that all the First Nations peoples of the
Turtle Island have done, and continue to do, for the land that supports us all.
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A BOHEMIAN LIFE

APRIL 6, 2024 Tania Miller, conductor
7:30 pm Midori Marsh, soprano
Metropolitan United Christine Newland, cello

Scott Good, composer

Claude Debussy
Prelude a I'aprés-midi d’un faune

Antonin Dvorak
From the Bohemian Forest, Op. 68, B. 182: No. 5, “Silent Woods”

Scott Good
Lasker-Schiiler Songs
World premiere. London Symphonia commission
. Styx
Il.  World-Flight
. Weltschmerz
IV. Sulamith
V. The Last One

INTERMISSION

Antonin Dvordk
Symphony No. 8 in G major, Op. 88
I.  Allegro con brio
Il.  Adagio
Ill.  Allegretto grazioso — Molto vivace
IV. Allegro ma non troppo

Supported by Continental Cork Co.
This program runs approximately 1 hour and 40 minutes, and will be performed with a 20-minute intermission.

MEET TANIA MILLER, MIDORI MARSH, CHRISTINE NEWLAND, SCOTT GOOD
Q AND THE MUSICIANS AFTER THE CONCERT

Come to the Great Room, immediately behind the stage.
We’re looking forward to seeing you!
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ELSE LASKER-SCHULER POEMS

Translation by Felix de Villiers

STYX

O that | slept a wishless sleep,
That a river ran as deep as my life,
And | with its waters.

WORLD-FLIGHT

I want to flee

Into the boundlessness

Of my self.

[t's almost too late,

Now that autumn crocus
Blooms in my soul.

O how | perish with you!

Since you strangle me with yourselves.

I'll wind myself around in threads
Ending uproar!

Distracting

And deterring you,

Flee

Mywards.

WELTSCHMERZ

[, the burning desert-wind,
Froze and took on form.

Where’s the sun can break me down,
Or lightning that can shatter me!

Now | rage at all the skies,
A sphinx with a head made of stone.

SULAMITH

O, | found too much bliss

On your sweet mouth!

Already | feel the lips of Gabriel
Burning on my heart....
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And the night-cloud drinks

My deep dream of cedars.

O, how your life beckons to me!

And | perish

With a blossoming pain in my heart

And | soar away into space,

In time,

In eternity,

And my soul burns out in the evening colours
Of Jerusalem.

THE LAST ONE

| lean upon the sealed eyelid of night
And listen into silence.

All the stars are dreaming of me
- Ray by ray more golden they seem —
And | more distant, and impenetrable.

Now the wandering moon runs round me
Murmuring its blindly stricken shimmer,
It is a dervish in its wandering dance.

White-yellow young its pendent image,

Thin as foam on night,

And a droning avalanche, sheer above the clouds,
Falls dusky and grey forever,

Grazing on my side its gold.

My homeland sea is listening softly in my lap —
Bright in sleeping — darkly waking...

| bear my people buried heavily in my hand
And seasons draw across me shyly.

I lean upon the sealed eye-lid of night

And listen into silence

(Else Lasker-Schiiler, Stefan George, Dante and Other Poets:
Translations by Felix de Villiers, Lulu.com, 2022)



TONIGHT’S MUSICIANS

Violin 1

Stephen Sitarski

Andrew Chung

Mikela Witjes

Yanet Campbell Secades
Mel Martin

Huachu Huang
Sheilanne Lindsay
Natasha Penny

*

Violin 2

Emilie Paré
Michele Dumoulin
Sarah Wiebe
Chia-Hsuan Chen*
Calvin Tsang
Sophie Drouin

Viola

Jody Davenport
Tasman Tantasawat*
Jackie Milne

Ellis Yuen-Rapati*
Andrew Bensler
John Wiebe

Cello

Ben Bolt- Martin
Patrick Theriault
Cathy Anderson
Eve Thompson*

Bass
Brian Baty
Fil Stasiak

Flute
Laura Chambers
Kevin O'Donnell

Bassoon
Spencer Phillips
Julie Shier

Oboe

Graham Mackenzie
Melissa Scott
(English Horn/Oboe)

Clarinet
Graham Lord
Ross Edwards

*London Symphonia Fellows from Western University
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Horn

Ron George
Kate Stone
Sasha Gorbasew
Deborah Stroh

Trumpet
Shawn Spicer
Scott Harrison

Trombone
Mike Polci
Rachel Thomas
Peter Collins

Tuba
Brent Adams

Harp
Angela Schwarzkopf

Timpani
Tim Francom

Percussion
Dan Morphy



B GUEST ARTIST BIOS

TANIA Miller

Conductor

Canadian Conductor Tania Miller has distinguished
herself as a dynamic interpreter, musician and
innovator. A visionary leader and innovator with a
deep commitment to contemporary repertoire and
composers, Maestra Miller has gained a national
reputation as a highly effective advocate and
communicator for the arts.

Recently named Atrtistic Director of the Brott Music
Festival, Tania Miller is also Artistic Director and
Conductor of the National Academy Orchestra of
Canada and of Brott Opera. Maestra Miller’s 2023-
24 season includes her debut with Vancouver

Opera in Mozart’s Die Zauberfléte, a recital with the
Vancouver Opera Orchestra and Opera West with
soprano Sondra Radvanovsky and debuts with the
Baton Rouge Symphony, lllinois Symphony, and
return engagements to the Springfield Symphony,
Manitoba Chamber Orchestra, and London
Symphonia, among others. Miller served as interim
Principal Conductor of the Rhode Island Philharmonic
in 2022-23, and recently made her debut with the
Warsaw Philharmonic, | Musici de Montreal, and

the New Haven Symphony. She conducted Calgary
Opera’s 2022 production of Lehar’s Merry Widow and
numerous opera productions as Artistic Director of
Michigan Opera Works and guest conductor of Opera
McGill in Montreal. Maestra Miller was Music Director
of the Victoria Symphony for 14 years and was named
Music Director Emerita for her commitment to the
orchestra and community.
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MIDORI Marsh

Soprano

Midori Marsh is an American-Canadian soprano,
hailing from Cleveland, Ohio. She received her
Bachelors of Music at Wilfrid Laurier in 2017 and her
Masters of Music in Opera at the University of Toronto
in 2020. In fall 2019 she took home both first prize
and audience choice award at the Canadian Opera
Company’s Centre Stage competition and recently
completed her third year with the COC’s young artist
ensemble. While at the COC she was seen as Nella
in Gianni Schicchi, the soprano soloist in Mozart’s
Requiem, Annina in La Traviata, Papagena in Die
Zauberfldte and Frasquita in Carmen.

A “polished and poised performer”, with “a truly
gorgeous, expressive sound” she is a known
quantity in the Canadian Opera scene, performing
with Tapestry Opera, Against the Grain Theatre,
the Toronto Symphony Orchestra, the National Arts
Centre and more.

In 2020 she was named one of the CBC’s “30 hot
Classical Musicians under 30” and in 2022 she was
nominated for a Dora Mavor Moore Award for her
portrayal of Papagena in the COC’s 2022 production
of The Magic Flute. She took first prize at the 2023
Quilico awards, was a semifinalist in the Metropolitan
Opera’s 2023 Laffont competition and a 2023 Lotte
Lenya finalist.

Recently she took home both first prize and Audience
Choice Award at the Mildred Miller International
Voice Competition. Upcoming performances include
appearances with Wolftrap Opera, Calgary Opera, the
TSO, and more.



CHRISTINE Newland

Cello

After playing with London Symphonia and the former
Orchestra London for 48 years as principal cello,
Christine Newland has retired from the orchestra.

Highly regarded by her fellow musicians for her
talent, enthusiasm, dedication and hard work,
especially throughout the orchestra’s years of
financial difficulty, Christine will be greatly missed.

The great cellist, Jacqueline Du Pré, played an
important role in Christine’s life, as a musician and
friend. Ms. Du Pré invited Christine (aged 17) to play
her famous "Davidov" Stradivari cello, insisting when
she became overwhelmed. Quotes from her letters
to Christine can be found in Carol Easton's biography
“Jacqueline Du Pré”.

An amazing champion and tireless fundraiser, Christine
channelled her boundless energy and creativity to
support the orchestra: organizing concerts, including
the sold out Jacqueline Du Pré Tribute Concert in
2000, performing, and donating her artwork for sale.

Christine is a two-time recipient of the Jack Richardson
London Music Award (2008 and 2017). Her rare ltalian
1730 cello, now part of the Canada Council for the Arts
Music Instrument Bank, was renamed the "Newland
Giovanni Franciscus Celoniatus" in her honour.

Christine continues to perform solo and chamber
concerts and makes recordings with various local artists.

Bravissima, Christine! Thank you for all you have done
to bring London Symphonia to where we are today.
Enjoy your next chapter.

Christine dedicates her performance of “Silent Woods”
to her beloved husband Walter Beitlberger, who
attended every concert she played in their 20 years
together. Walter passed away on February 19, 2023.

SCOTT Good

Composer

Scott Good is a composer, conductor, concert
designer and trombonist whose music is driven by
the desire to create beauty, evoke emotion, and

play with groove. His music has been described

as “a kind of majestic bestial reality” (Globe and
Mail), “gloriously cacophonic” (Ottawa Citizen),
“sumptuously orchestrated” (Montreal Gazzette), and
“dynamic, vivid” (Winnipeg Free Press).

As Composer with London Symphonia (2015-present)
and the Vancouver Symphony (2008-2011), Good has
written numerous orchestral works and orchestral
arrangements, including the oratorio The Sleepers
(2019). Upcoming projects include two silent film
scores: The Passion of Joan of Arc for a mixture of
voices and period instruments to be premiered by
Ensemble Caprice in Montreal in 2026, and a two-
and-a-half hour score for large orchestra and chorus
to the epic silent film classic Metropolis with the
Kingston Symphony.

He has been commissioned by orchestras across
Canada, including Orchestre symphonique de
Montréal, National Arts Centre Orchestra, Calgary
Philharmonic, Winnipeg Symphony, Orchestre de la
francophonie, and the Esprit Orchestra. Recent major
works include his multimedia family concert The
Caboose Who Got Loose with solo cello, narration,
and projections (Calgary Philharmonic 2022).

Good’s role has evolved to include artistic direction,
where he meshes his conducting skills with his
knowledge as a composer and arranger to design and
produce innovative concerts. These programs, which
focus on modern compositions and hybrid genre music,
imbue inclusivity by creating bridges and connections
that reveal our common humanity through music.
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B PROGRAM NOTES

Claude Debussy (1862-1918)

Prélude a I’Aprés-midi d’un faune

In 1884 Claude Debussy concluded eleven
contentious years at the Conservatoire de Paris by
winning France’s highest musical honour, the Grand
Prix de Rome. Like Berlioz 54 years earlier, he did it
by subjugating his originality to the pedantic strictures
of the ultraorthodox jury; and also like Berlioz, he
chafed at the conditions imposed by the award, a
three-year residence in Rome with compulsory annual
submissions to the adjudicators. He decamped a year
early, and though he completed the assignments,

he refused to provide an overture for the formal
valedictory performance of these works, which was
then cancelled.

Shortly after his return to blessedly French Paris,
Debussy fell in with the so-called ‘Decadent’ group of
Symbolist poets associated with Stéphane Mallarmé.
Mallarmé had long been trying unsuccessfully to get
a staged performance of his theatrically conceived
poem “Monologue d’un faune” — revised in 1876 as
“LApres-midi d’un faune” — before Debussy took

an interest in it. He began a “Prélude, Interlude et
Paraphrase finale pour LAprés-midi d’'un faune” in
1892, which was unfinished in time for a scheduled
premiere in 1893. Within the next year, the concept
of a three-part staged recitation was apparently
scrapped, and Debussy completed the remaining
instrumental Prelude, which was first heard on
December 22, 1894.

In it he brought together all of the characteristics and
tendencies that had so horrified his teachers and
adjudicators in his student years, to produce his first
and most revolutionary masterpiece: free in form,
ambiguous in key, flexible in rhythm and imaginative
in the use of instrumental colour, evoking a world
completely removed from 19th century France.
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Mallarmé, after hearing Debussy play it at the piano,
commented, “l wasn’t expecting anything like that!
This music prolongs the emotion of my poem and
conjures up the scenery more vividly than any colour.”

Truly, no-one expected anything like that, because
nothing like it had previously been written. Pierre
Boulez, himself a revolutionary 20th-century
composer, asserted that “the flute of the Faun
brought new breath to the art of music..what was
overthrown was not so much the art of development,
as the very concept of form itself...one is justified in
saying that modern music was awakened by LAprés-
midi d’un faune.”

Where traditional composers would have attempted
to describe the events of the poem in music cast

in a structure presenting one or two themes, then
‘developing’ them by creating tension--breaking

them up, combining them, changing their keys,
reorchestrating them — and lastly releasing the tension
by essentially repeating the first section, Debussy
recreates the moods of the poem without reference to
its narrative, with minimal tension. His opening theme,
indeterminate as to key and meter, is for flute alone at
first; this, denoting the hollow reed instrument created
by the mythological goat-god Pan, is Debussy’s only
definite characterization, representing the satyr Faun
who narrates the poem. The melody is repeated
several times with new accompaniments and different
continuations; a brief rush of excitement leads to a
languorous yearning melody which attains its own
level of passion, before the flute returns to its subject.
After a couple of skirmishes in the oboe section, a
definite key is established, gradually allowing the
theme to dreamily drift off.

Accounts of the opening night reception of the
Prelude are at odds. The conductor on the occasion
wrote of his “special ability” to feel “the completely
captivated public” behind his back, that the triumph
was complete and that he therefore broke the rule



prohibiting encores. The composer Charles Koechlin
reported that the rehearsals were inadequate and
the performance bad. The poet Camille Mauclair
recalled walking home with Mallarmé, “struck

with consternation at the hisses of a public which
denounced this music as lacerating the ears...”. And
the press — was indifferent. In fairness, the audience
had a lot of novelty to process in addition to the
unexpected form: strange scales, harmony that
refused to resolve as it was supposed to, percussive
harps, and string sections reduced to shimmering
accompanists for a seemingly endless series of
wind solos. While the Faun revealed Debussy to be
a composer of note, it was only after the success

of his opera Pelleas and Melisande that it achieved
repertory status.

Mallarmé’s poem has been translated into English,
which process removes much of the flavour of the
French, and probably makes clear a good deal more
than the poet intended. Put prosaically, the Faun
dreams of observing two nymphs bathing and of
abducting both, only to be thwarted in his erotic
intent by their escape. However, Mallarmé’s stated
aim in his poetry was to “evoke in a deliberate
shadow the unmentioned object by illusive words.”
Debussy obviously took this manifesto as a point of
departure — yet a programme note attributed to him
at least suggests that the music was inspired by “the
successive scenes of the Faun’s desires and dreams
on that hot afternoon”. Audience members who had
read the poem doubtless knew what he was talking
about, so why shouldn’t you?

Antonin Dvorak (18411904
Symphony No. 8 in G major, Op. 88

“He is never at a loss for an idea like the rest of us”,
wrote Brahms of Dvordk, rather enviously. In contrast
to the prolonged pangs which attended the birth

of the former’s First Symphony — over 20 years!

— Dvordk completed his Symphony No.8 in under

eleven weeks. In August, 1889, the month he began
it, he could tell a friend that his hand could not keep
up with the ideas that were coming to him, and in
truth there are few works with such a profusion of
delightful and memorable melodies.

Dvordk was born in a village and felt most at home
in a rural setting; in 1884 he at long last purchased
a summer home in the Czech countryside, where
he could compose close to his beloved Nature.
The present symphony, one of the works created
there, is almost invariably described as “pastoral”
or “idyllic”. Whereas the composer’s smouldering
Seventh Symphony in D minor had quite
successfully taken on Brahms at his own heaven-
storming intellectual game, the Eighth almost
nonchalantly sidesteps the symphonic problem,
emphasising national character, and ‘Nature-al’
expression, over rigour of structure and seriousness
of substance. Brahms’ response — “Everything fine,
musically captivating and beautiful — but no main
points!” — has since been the source of a surprising
amount of critical carping, which has not prevented
the piece from becoming nearly as popular as
Dvorak’s greatest hit, the Ninth, or New World,
Symphony.

The Eighth opens somewhat plaintively with a minor
key theme played by the cellos, which magically
dissolves into the major — it is as though the
composer, having arisen unwillingly in his darkened
bedroom, had pulled aside the curtains to reveal a
perfect summer morning: a bird flutes a jaunty tune
and excitement pulls him out of doors. There, he
can expand his chest in the freshness of another
cello melody (containing a characteristic Czech
melodic fragment resembling “Three Blind Mice”)
and observe what could be the passing of a peasant
cart to a jogging accompaniment of second violins
and violas. After a repeated downward scale like a
peal of joyous chimes, the plaintive opening clouds
the scene and eventually ends the development
section in a bluster — but again, everything melts
into sunshine.
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In the Adagio, Dvordk, brings back the pealing
chimes from the first movement, ultimately in a
mighty paean. His third movement, waltz-like without
a waltz’s after-beats, has a tender trio. The lively
coda gives a nod to the customary scherzo.

A trumpet fanfare introduces the finale. The theme,
which illustrates that the simplest things are often
the most difficult, is seemingly derived from the flute
melody of the first movement, but is actually the end
product of ten reworkings of an originally completely
different idea. After it is restated, the variations
become decreasingly active until roused from their
reverie by the uproarious coda.

(Abridged. Complete text and audio files are available
on londonsymphonia.ca.)

©Jeffrey Wall 2023

Composer’s Reflection:
Lasker-Schiiler Songs

| was introduced me to the poet Else Lasker-

Schiler by my good friend Felix de Villiers, who had
translated many of her poems. | distinctly remember
first reading them on a beautiful summer day while
camping in Northern Ontario. Her words roused deep
feelings and emotions.

| asked Felix to choose a collection of Lasker-Schiiler’'s
poems to form an effective song cycle and was thrilled
by his choices. These five poems create a tapestry

of emotional mood and energy, facilitating a wide-
ranging musical response, ideal for a colourful and
dynamic song cycle, while at the same time providing
a vivid window into the life of the poet, and the
struggles she faced.

The cycle begins on the banks of the river Styx,
where a yearning to be free of desire, a paradox
central to Lasker-Schiler’s voice, is explored. The
music ebbs and flows like a restless river in hues of
blackish indigo, underpinning the longing cry of the
soprano from the edge of the bank.
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In the second song, World-Flight, we spin into a
chaos of the boundless self, and are hastened

into action as the “autumn crocus blooms in (her)
soul”. The music follows and interprets each line
closely, highlighting the almost unhinged drama with
sudden changes in textures and dynamics.

Song 3, Weltschmerz, is the dramatic climax of the
cycle. When | reflect on these words, | feel most
distinctly the pain and suffering that Else Lasker-
Schiiler endured in her life. The imagery of the sphynx
and the expression of rage carved out of stone,
inspired music best described as an “apocalyptic
ritual”. A quietly insistent driving Afro-Cuban rhythm
underlies slow moving dissonance to begin, steadily
growing until the singer enters declamatory and
resolute. The music then dissipates, becomes more
rhythmic, and the soprano incants a spell, leading us
to the depth of her rage represented by an explosion
of sonic force from the orchestra.

Song 4, Sulamith, is a richly romantic poem
describing lovers both found and lost as a source

of bliss and pain. This love transcends the inner-
personal, and expresses her feelings about leaving
Germany. The poem ends in Jerusalem, her

new home. Laid bare after the cataclysm of the
proceeding movement, it is scored for solo soprano.

The cycle concludes with The Last One. This luscious
text begins and ends with one of Lasker-Schiiler’s
most iconic lines “/ lean upon the sealed eyelid of
night and listen into silence.” This delicate gesture
becomes rhapsodic, inspired by the night sky and
the dance of the moonlight, yet also “distant, and
impenetrable.” And like a wave, it recedes, calming,
bringing us back to the water, to the sea, to home,
with heavy burden in hand as “the seasons draw
across (her) shyly.”

This score is dedicated to my dear friend, translator
of the poems, and curator of the song cycle, Felix
de Villiers. | am very grateful for the support of the
Ontario Arts Council Music Creation Projects Fund,
and donors Louise Good and Mary Ellen Kirk for
sponsoring this commission.



BRAVO TO OUR PARTNERS

FUNDERS
(Y
&) . o
- o % Canada Council Conseil des arts
LONDON for the Arts du Canada
COMMUNITY London a>
FOUNDATION TANADA

o ONTARIO ARTS COUNCIL
CONSEIL DES ARTS DE LONTARIO .
ntario @
an Ontario government agency O ta o

un organisme du gouvernement de I'Ontario

Ontario ‘7 Fondation
Trillium ‘\ 4 Trillium
Foundation - de 'Ontario

An agency of the Government of Ontario
Un organisme du gouvernement de [Ontario

SPONSORS

™

I/ .
Serenata Masie Canada e #DRrewLO

| architects Tillmann Ruth Robinson | Chartwell Retirement Residences |

| Continental Cork Co. | Lexcor Business Lawyers LLP | Marcus & Associates | Nash Jewellers |
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| Delta Hotels by Marriott London Armouries |
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THANK YOU TO OUR DONORS

We are deeply grateful to the donors listed below and to all donors whose generosity brings

London Symphonia’s concert season to life.

The listing below includes those whose support we received from November 1, 2022 to January 31,
2024. If we have inadvertently omitted your gift, please contact giving@londonsymphonia.ca and

we will make it right!

LEGACY GIVING

Platinum ($100,000+)
The Estate of Angela Challenor

Silver ($25,000 - $49,999)

The Estate of Flora B. Mackenzie

The Estate of William Knowles

The Estate of Joan Margaret Watt

The Estate of Dr. James and Dr. Margaret Whitby

Benefactor ($1,000 - $2,499)
The Estate of Margaret Mullin

Associate ($100 - $499)
The Estate of Robert Swartman

MONTHLY DONORS

Jack & Lore Brown

Richard & Martina Plokhaar
Janet E. Stewart

Ailene Wittstein

Lisa Wittur
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INDIVIDUAL AND CORPORATE DONORS

Visionary ($5,000+)

The Berens Family in memory of Mark Berens
Allan & Susan Edwards Family Fund
Louise Good

Garth & Anne Kidd

Mary Ellen Kirk

Elizabeth & Bohuslav Kymlicka
Francine Lortie-Monette

Dr. Bruce Murray

Wilson & Judith Rodger Fund

Janet Stewart

Anonymous (1)

Guarantor ($2,500 - $4,999)

Larry & Susan Agranove Family Fund
Joan & Mike Bancroft

Beryl Chernick

Merry Rosebush Family Fund

Karen Schuessler & Harry MacLean
Anonymous (2)

Benefactor ($1,000 - $2,499)

Linda Frosst Adams & Stephen Adams K.C.
John J. Blair

Jack & Lore Brown

Diane & Vince Calzonetti

Mary & Harold Carioni Fund

Perry & John Clouston

Sandra Colbert

Janet Collins

Bill & Cecilia Davies



Ann & Bill Fleming

Patricia Green

Bill Horne & Elizabeth Parmeter
Sandra Jamieson

lan Mcilraith & Sheilanne Lindsay
Helen & Benedict Lockwood
Blair & Kathleen Mackenzie
Terry & Carol Marcus

Hilary & Burton Moon

Emilie Newell

Moira Stewart

Jean & David Surry

Mary Warner

Catherine Whelen

Partner ($500 - $999)

Karen & Eric Auzins Fund

Kerry & Brenda Benson

Jim Cressman

Sandra Fisman

Charles & Sharon George

Bruce Hewitt & Helena Steinmetz
Grant & Lily Hopcroft

Rob & Eden Lancaster

Edward Medzon

C. A. Miller

Richard Plokhaar

Jerry & Mary Pribil

William G & Judith E.M. Reid Fund
R. & L. Robbins

Ellen Singleton & Tana Clark
Greta Toni Swart

Jean Wuensch

Anonymous (3)

IN MEMORY

In memory of Noam Chernick

In memory of Friedeborg Deppe

In memory of Toni Grant

In memory of John Jardine

In memory of Margaret June Hewitt

In memory of Pam Kelly

In memory of Hildred Lepine

In memory of Peter Marrs

In memory of Georgina Mclntosh

In memory of Eleanore Anne (Limon) Reynolds
In memory of Pam Samuels

In memory of Scott Somerville

In memory of Igor Saika Voivod

In memory of Dr. Krystyna Wojakowski

IN HONOUR

In honour of Linda Frosst Adams

In honour of Amey Allen

In honour of Dr. Michael Borrie

In honour of Dr. Caroline Despard

In honour of the Caregivers of Avinoam Chernick
through Home Instead

In honour of Lili Little's birthday

In honour of Paramed Home Health Care PSWs

In honour of Jan Richardson

In honour of Dena & Barry Ross on the occasion of
the centennial birthday celebration

In honour of St. Elizabeth's Nurses

In honour of Pat Skidmore-Skuce

In honour of Janet Stewart's Birthday

In honour of MJ & lan Stone on the occasion of their
55th wedding anniversary

In honour of Ultima PSWs

In honour of Ron Wexler's birthday

London Symphonia is a Registered Charitable Organization: Charitable Registration Number 797488129 RRO0O01

HUGE THANKS TO...

Our fantastic dedicated volunteers who help to bring live orchestral music to our community.

The staff and volunteers of Metropolitan United Church, especially Rev. Dr. Jeff Crittenden,

for welcoming us into this beautiful concert venue.

Our Accommodation Partner, Delta London Armouries.

Our Printing Partner, KKP.
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The internationally acclaimed
Québec group, Le Vent du Nord,
is teaming up with London
Symphonia for a rollicking
evening of Québécois music.
Get ready for a good old
fashioned kitchen party!

BUY YOUR TICKETS TODAY!

LE VENT DU NORD FRIDAY | APRIL 19, 2024 | 7:30 pm

TD|
7 ¥4 K
Presented by: ﬂ& “& A: @5’ £ and ;O I:Tc‘jorlj‘o;iia
o { &
'9 y p Tickets on sale now
l Y
‘0 4
i
” .
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AN ELEGANT FIRE

Cellist Elinor Frey, 2023 JUNO award winner, leads the performance of works by
three celebrated 18-century musical stars: Haydn, C.P.E. Bach, and Boccherini.

Buy Your Tickets TODAY
at londonsymphonia.ca

London  $%:%:
Symphonia

f o

LONDON

PRO MUSICA
CHOIR_

VOICES THAT INSPIRE
Paul Grambo, artistic director
4 Stephen Holowitz, accompanist

London Pro Musica Choir
St. James Westminster Choir
* with members of Antler River Project

Py

[Prinitng Spomsar |
a proud member of g Tpons

\ng . - . v

3¢ Monday, April 22 (Earth Day), 2024 - 7:30 pm Choirs -@55

5 i St. James Westminster Church, 115 Askin Street, London &7 Ontario S
& (Doors at 7:00 pm) Y] { Q

andbeyond  |ondonpromusica.ca Admission by Donation - $20 suggested minimum SSBENL london Artscounal  LoRGAN
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Taking a step
in the right direction

Chiropodist Amanda Cates and
staff focus on the assessment,
prevention, and management of

You do not need to have a referral
from your doctor.

North London Medical Centre
105-1055 Fanshawe Park Rd W (226) 636-0866
www.londonfamilyfootclinic.com

diseases and disorders of the foot.

W Your Best Life!
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New to west London, Riverstone offers retiree

apartments, one-floor townhome villas, and a

collection of all-inclusive retirement suites to
support your independent lifestyle.

Connect and engage as you choose, relax
and enjoy nature as you wish — there’s
time for everything.

APARTMENTS | VILLAS | RESIDENCE

Book a tour and plan your move today!
519.474.4410 | LiveAtRiverstone.ca




Young Artists Pre-College Academy

*CHAMBER MUSIC*

Intermediate - Advanced Level
*ORCHESTRA*
Junior - Intermediate Level

Artistry & Community

CONCERT: April 10, 6 pm
St Paul’s Cathedral
SUMMER INTENSIVE: July 5-7
Western University

Ajtunwwony B Aijsijiy

WWW.yapca.ca

Fostering
inclusive
communities
through arts
and culture

Proudly supporting London Symphonia canada )

S
N
Q

Canada Life and design are trademarks of The Canada Life Assurance Company.
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Wm/ge  possibililies.

ot

Volunteer with us

and Make A Difference

v EEJN\!I!&EX Whether you’re a student looking for volunteer
hours, a lover of classical music, or want give back
For all your hearing needs, visit: to your community, we have a position for you!

Springbank 0 519.936.5850 Find out more at www.londonsymphonia.ca
Wonderland North 0 519.473.5850

Boler & 519.471.5850

ROBERTSON 8 HALL
INSURANCE

www.bentleyhearing.com

) LoniorMlle BUSINESS

s «@ S Chamblr i

— €« Home & Auto Insurance
% Business Insurance

Free patient parking

atallfocations 431 Richmond Street, Suite 300, London, ON N6A 6E2

519-680-3111 « 1-800-640-0933
insurance@robertsonhall.com
www.robertsonhall.com

WE CARE! OUR TRADITION 1S SERVICE.

;i Long &McQuade

mmmm MUSICAL INSTRUMENTS %

l ong- mcquade.com

SALES « REPAIRS « RENTALS
LESSONS « ONLINE SHOPPING

725 Fanshawe Park Road W
(519) 439-0101
london@long-mcquade.com

20 Meg Drive
(519) 433-2434
londonsouth@long-mcquade.com

WHERE THE MUSIC BEGINS
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ITHE LONDOWN SYIVIPRQRTY
PRESENTS

S Uraio] Folenvre

Saturday, May 11, 2024
7:30pm, Metropolitan United
$25/$20/15

Tickets at the door or

Kevin Song, clarinet  Ben Bolt-Martin, conductor

londonyouthsymphony.net

Performance matters. ws

Excellence. Teamwork. Consistency. Desire.
Providing an outstanding experience.

We are proud to support this shared passion
with London Symphonia

g GOLF & COUNTRY CLUB
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FINE ITALIAN GLOVES 4" SCARVES
UNIQUE ARTISAN GIFTS

189 Adelaide St S in London
519-649-4122 | boutiquefirenze.ca

fea

matthew@ViolinAtelierSchmidt.ca
www.ViolinAtelierSchmidt.ca

226.234.5443

VIOLIN ATELIER

SCHMIDT

SALES, SERVICE & CONSULTATION FOR STRING PLAYERS

Pehkonen
Piano tuner and technician serving London
o surrounding area

(647) 654-6401 repianotech@gmail.com
www.raimopehkonenpiano.com

Member of the Western University Piano Technician team

CALIDORE STRING QUARTET

One of the world’s foremost interpreters of
chamber music repertoire

Sunday, April 7, 2024 + 7:30pm
St. John the Evangelist Anglican Church

Tickets: General admission $40 « Students FREE at the door with valid student ID
Advance Ticket Sales: Grand Theatre Box Office « Online: www.jefferyconcerts.com
Phone: 519-672-8800 « In-person: 471 Richmond Street, London

Door Sales: Credit Card/Debit/Cash « Four-ticket packages also available

JAEDEN IZIK-DZURKO ¢ Piano

W
Ly

-
N
E{
Award-winning Canadian pianist

Saturday, April 27, 2024 + 7:30pm
Wolf Performance Hall

™
% Arthur Rowe, Artistic Director

ot
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We congratulate London Symphonia
on its successful season.

We look forward to our continued
sponsorship in the coming year.

Information on concerts in the London area
is available at serenatamusic.com,
serenatamusic@gmail.com and 519-433-8332.

22

For three generations we have been dedicated to
Building Better Lives, and Better Communities,
through Better Properties. We are a proud supporter

of our community and artistic programs.

Proudly Supporting

Arts
Culturgé

sir Community

-

BLUESTONE

PROPERTIES

bluestoneproperties.com
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ADMINISTRATION

BOARD OF DIRECTORS STAFF

Betty Anne Younker, President April Voth, Executive Director

Moira Stewart, Past President Andrew Chung, Artistic Producer

Carol Marcus, Treasurer Paula Calzonetti, Fundraising Associate
Patricia Skidmore-Skuce, Secretary Janet Mowat, Senior Marketing Consultant

Beryl Chernick, Director Scott Good, Composer, Assistant Producer
Jo-Dee Burbach, Digital Communications Assistant
Wendy Perry, Administrative Assistant

Rachael Hunter, Front of House Manager

Janet Collins, Director
Lina Dagnino, Director
Mark McAuley, Director ]
Mila Todorova, Bookkeeper
Greg Yantz, Director
Kate Stone, Personnel Manager, Musicians
Shawn Spicer, Music Librarian

Louise Good, Communications & Fundraising Assistant - Volunteer

ARTISTIC ADVISORY COUNCIL PRODUCTION TEAM

Joe Lanza, Chair Jay Jacobs, Production Coordinator

Graham Lord Shawn Spicer, Production Manager

Mikela Witjes Mike Fisher, Stream Studio, Video Content and Livestreaming

Andre Deplonty, Rosie Erb, Camera Operators
Geoff Warder, Livestream Sound Engineer

Rob Cairns, Lighting

Ethan Sue, Livestream Titles - Volunteer

Alex Drozd, Stage Manager

CONCERT POLICIES

- Photography and video/audio recording of any kind is not permitted during the performance.

- Photos are permitted before and after the performance and during intermission.

« Mask wearing is not currently required. Not everyone may have the same degree of comfort
with the lifting of restrictions, and we ask that you please respect the personal space and
comfort level of those around you.

- Please put your cell phone on silent and put it away.

- Please do not remove cushions from the Premium seating areas.
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TICKETS ON SALE NOW!

Next Concert AN ELEGANT LIFE
MAY 4, 2024 at 7:30 pm

Cellist Elinor Frey, 2023 JUNO award winner for
her album Early Italian Cello Concertos, joins
London Symphonia in a performance of fiery,
witty works by three of the most celebrated
musical stars of the 18th century Haydn, C.P.E.
Bach, and Boccherini.

TRANSFORMED Visit londonsymphonia.ca

MAY 25, 2024 to purchase tickets.
Musical Alchemy! Music from
Dowland to Amy Winehouse  We’re looking forward

seen through a contemporary to seeing your soon!
lens in an innovative way. ’

LE VENT DU NORD WITH LONDON SYMPHONIA  Tickets onsale NOW at

londonsymphonia.ca
April 19, 2024 at 7:30 pm ¢

Be transported to a Québécois kitchen party. Le Vent du Nord
with London Symphonia promises to be an unforgettable
evening filled with music that celebrates the spirit of
Quebecg, joy, laugher and community!

London &2

S

Presented by: and Symph0n|a

VISIT US ONLINE AND JOIN US ON SOCIAL MEDIA

Sign up for our e-newsletter and stay up-to-date with the latest concert updates,
special event announcements and other news londonsymphonia.ca

n londonsymphonia @ldnsymphonia @ london_symphonia m @londonsymphonia

Address: 289 Dufferin Avenue, London, ON N6B 121
Phone: 226-270-0910
Email: contact@londonsymphonia.ca London ° o

*
Charitable registration number: 797488129 RRO001 Sym phonla



