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PROGRAM
Symphony No. 2  Ludwig van Beethoven (1770 - 1827)
  i.  Adagio molto – Allegro con brio 
  ii.  Larghetto
  iii. Scherzo. Allegro vivo 
  iv.  Allegro molto 
    

INTERMISSION 

Violin Concerto in D Major, Op. 77 Johannes Brahms (1833 - 1897)
  i.  Allegro non troppo 
  ii.  Adagio 
  iii. Allegro giocoso, ma non troppo vivace 

Run time: 1 hour and 40 minutes with a 20-minute intermission. 

This concert is dedicated to the memory of Dr. Noam Chernick, a great  
friend to London Symphonia and a leader in the community who touched  
the lives of so many. We are deeply grateful to the Chernick family for  
establishing the Noam Chernick Memorial Fund for Music  
Inspiring the Young. To find out more, including how you can donate,  
please visit www.londonsymphonia.ca under Support LS or scan this code.

MEET JAMES EHNES & DANIEL BARTHOLOMEW-POYSER  
AFTER THE CONCERT
Come to the Great Room, located directly behind the stage, to meet our guest artists and chat 
with the musicians.

LAND ACKNOWLEDGEMENT
London Symphonia wishes to acknowledge and honour the land on which we are meeting 
as the traditional territory of the First Nations peoples; the Chippewa of the Thames 
First Nation (part of the Anishinaabe), the Oneida Nation of the Thames (part of the 
Haudenosaunee) and the Munsee-Delaware Nation (part of the Leni-Lunaape). Let us 

JAMES AND THE GIANTS
SATURDAY, 20 MAY 2023 at 7:30P.M. 

Metropolitan United
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THANK YOU
London Symphonia would like to thank all of our volunteers who help to bring live 
orchestral music to our community.

London Symphonia would like to thank the staff and volunteers of Metropolitan United 
Church and especially Rev. Jeff Crittenden for welcoming us into this beautiful concert 
venue.

London Symphonia thanks Western University for its support of the Western University 
Students Fellowship Program which provides five students from the Don Wright Faculty of 
Music with a full package of orchestral training, experience and mentorship. 

Thank you to our Accommodation Partner, Delta London Armouries for assisting us with 
accommodation for our guest artists.

Thank you to our Printing partner, KKP for assisting with our printing needs.

CONCERT POLICIES
Photography and video/audio recording of any kind is not permitted during the 
performance. 

Please wear a mask covering your nose and mouth throughout your stay in the building.

Please do not remove cushions from the Premium seating areas. A limited number of 
cushions are available on a first-come, first-served basis for Regular seating. Please see an 
usher to request one.

PROGRAM NOTES
Ludwig van Beethoven (1770-1827): Symphony No.2 in D major, Op.36

 When Tchaikovsky wrote his anguished Fourth Symphony he was a gay man in a 
very claustrophobic closet, trapped between the desirability of outward conformity and a 
monumental matrimonial mistake.  When Schumann wrote his romantic song cycles of 
1840 he was first anticipating and then enjoying connubial bliss with his pretty young wife, 
newly liberated from her tyrannical father.  When Beethoven wrote his joyous Second 
Symphony he was suffering from debilitating diarrhea, beginning to lose his hearing and 
harbouring thoughts of suicide.

 Beethoven’s Second Symphony provides the classic example of the danger in causally 
connecting a composer’s music and the concurrent events of his life.  The nineteenth 

reflect on how we as individuals and as a community can carry this spirit of gratitude into 
everything we do to honour the work that all the First Nations peoples of the Turtle Island 
have done, and continue to do, for the land that supports us all.
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century popularized the notion of composers unburdening themselves in emotional mas-
terpieces, and it is easy to assume such a direct link; indeed, as we have noted, it often 
exists: a convalescent Beethoven himself provided an example in the Thanksgiving section 
of his 1825 A minor string quartet.  Yet no successful carpenter builds a customer half a 
cabinet because his ex-wife got fifty percent in his divorce settlement, and a professional 
composer must be able to produce music at emotional odds with his personal circum-
stances.  Beethoven was certainly as capable of self-pity as Tchaikovsky or Mahler—yet 
unlike them, you will not find this in a note of his music.

 To describe the will Beethoven addressed to his brothers in October 1802 as“self-
pitying” is rather harsh—his situation was genuinely harrowing, after all, and had been for 
several years—yet it is justified by Beethoven’s own triumph over his tragedy, his refusal 
to succumb to a fate that few could have overcome. This extraordinary document is known 
as ‘The Heiligenstadt Testament’ (after the quiet Viennese suburb to which Beethoven had 
removed to protect his ears) and begins:

“Oh you men who think or say that I am malevolent, stubborn, or misanthropic, 
how greatly do you wrong me.  You do not know the secret cause which makes 
me seem that way to you.  From childhood on, my heart and soul have been 
full of the tender feeling of goodwill, and I was ever inclined to accomplish 
great things.  But, think that for 6 years now I have been hopelessly afflicted, 
made worse by senseless physicians, from year to year deceived with hopes of 
improvement, finally compelled to face the prospect of a lasting malady (whose 
cure will take years or, perhaps, be impossible).  Though born with a fiery, active 
temperament, even susceptible to the diversions of society, I was soon compelled 
to withdraw myself, to live life alone.  If at times I tried to forget all this, oh how 
harshly was I flung back by the doubly sad experience of my bad hearing.  Yet 
it was impossible for me to say to people, “Speak louder, shout, for I am deaf.”  
Ah, how could I possibly admit an infirmity in the one sense which ought to be 
more perfect in me than others, a sense which I once possessed in the highest 
perfection, a perfection such as few in my profession enjoy or ever have enjoyed. 
— Oh I cannot do it...I must live almost alone, like one who has been banished...
If I approach near to people a hot terror seizes upon me, and I fear...that my 
condition might be noticed...What a humiliation [it has been] for me when 
someone standing next to me heard a flute in the distance and I heard nothing, 
or someone heard a shepherd singing and again I heard nothing.  Such incidents 
drove me almost to despair; a little more of that and I would have ended my 
life—it was only my art that held me back.  Ah, it seemed to me impossible 
to leave the world until I had brought forth all that I felt was within me.  So I 
endured this wretched existence–truly wretched for so susceptible a body, which 
can be thrown by a sudden change from the best condition to the very worst…”
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 The document was signed and sealed but never delivered; it was found among 
Beethoven’s papers after his death. Whether he kept it through his many moves as a 
personal reminder of the magnitude of his victory, or for posterity, or whether it merely 
travelled around forgotten in his unsorted possessions is anyone’s guess.  It nonetheless 
offers a unique glimpse into the mind and personality of one of music’s greatest geniuses.

 Modern science has determined (from tests conducted on a sample of his hair) that 
Beethoven was in fact suffering from chronic lead poisoning, possibly absorbed from 
a favourite leaden wine goblet.  This lays to rest a veritable medical encyclopedia of 
speculative causes for his condition, from syphilis to lupus.

 The Second Symphony, first heard April 5, 1803, still contains traces of Mozart and 
Haydn: the Introduction to the first movement, with its descending scales, and passages 
for flute and bassoon in double octaves, recalls Mozart’s Symphony No.39, while the 
coda, with its exhilarating harmonies over a chromatically ascending bass, suggests 
“The Heavens are telling” chorus from Haydn’s Creation.  In general, though, the robust 
high-energy style is Beethoven’s own: crescendos that end in sudden pianissimi, sudden 
accents and syncopations, and a lot of string scrubbing make a loud and splendid noise 
unlike any heard previously.

 Also new in a symphonic context is the third movement’s designation as a ‘scherzo’, 
although Beethoven (and Haydn) had employed the term in sonatas and chamber music 
for years.  However, the word’s Italian meaning—‘joke’—is nicely conveyed by constant 
unexpected changes of volume, texture and instrumentation.  And the same humorous 
character is carried over into the Finale, with the added Haydnesque feature of the 
unexpected pause.  An outraged contemporary Viennese critic, perhaps suffering from the 
DT’s, described this movement as “a gross monster, a hideously writhing wounded dragon 
that refuses to expire, and though bleeding…furiously beats about with its tail erect”.  This 
echoes an earlier review of Beethoven’s First Symphony as the “confused explosions of 
the outrageous effrontery of a young man”—but if proof of the composer’s maturation is 
required, it is powerfully demonstrated in the Second Symphony’s lovely Larghetto, where 
for the first time Beethoven displays in a climax of throbbing strings his unique ability 
to seemingly draw aside, however briefly, the curtain separating Earth from Paradise, a 
passage presaging the glories of the Pastoral Symphony, still six years off.

Johannes Brahms (1833-1897):  
Concerto for Violin and Orchestra in D major, Op.77

In June of 1878 Brahms returned to the scenic southern Austrian village of Pörtschach, 
where the previous summer he had composed his Second Symphony.  This time the snowy 
white mountains surrounding the blue lake and delicate green trees (so Brahms described 
it) were to witness the creation of the 45-year-old composer’s first major work for the 
violin, only his second in the concerto form.



The hostility which greeted his Piano Concerto No.1 may partly explain a twenty year 
hiatus between concertos.  The conductor at that work’s premiere was Joseph Joachim, 
renowned as violin virtuoso and esteemed as composer, whose counsel and friendship 
were significant to Brahms throughout his career.  Not surprisingly, it was Joachim that 
Brahms had in mind as soloist for his new concerto, and to whom he turned for advice on 
the figuration of the violin part (most of which he seems to have ignored).

Joachim and Brahms had in common a great reverence for the Classic composers in 
general and Beethoven in particular.  The violinist made his mark at the age of 12 playing 
Beethoven’s concerto, at the time (1844) still a controversial concert item; he soon 
became the century’s foremost proponent not only of that monumental work but also 
of the Master’s neglected late string quartets, eschewing popular virtuoso repertoire in 
pursuit of great and serious music for his instrument.  This brought him more respect than 
unbridled adulation from audiences, but endeared him to the greatest composers of his 
age: Schumann, Dvořák, Bruch and Brahms all wrote major works for him.

Could the identification of Joachim with the Beethoven Concerto have given Brahms a 
conceptual starting point?  That there is a close relationship between the Beethoven and 
the concerto Brahms produced for his friend is undeniable.  Aside from sharing the key of 
D major, the overall dimensions of both works are similar; indeed, in the first movements 
(both marked Allegro non troppo) the unusually long orchestral introductions are within 
one bar of being the same length.  Both movements also end similarly, with formal 
cadenzas, followed by a tranquil solo restatement of theme and a quickening of pace.  The 
musical content of the Brahms is of course entirely Romantic in its alternation of lyric 
major and dramatic minor, and in the extreme technical demands made upon the soloist 
(giving rise to the variously attributed quip that the concerto is not for, but against the 
violin).

The second movement begins like a wind serenade (pity the composer never wrote one!); 
the oboe melody is subjected to variation by the solo violin, both before and after a 
passionate middle section.

The rhythmically vigorous finale is a celebration of Joachim’s Hungarian origins, a recol-
lection perhaps of an evening in 1870 the two musicians spent in a Budapest restaurant 
listening to the gypsy orchestra.  In 1879, the year of this concerto’s premiere, Joachim 
reciprocated with his violin transcriptions of Brahms’ Hungarian Dances.  These, along 
with his cadenza for the concerto, keep his name alive in the 21st century.

©2022 Jeffrey Wall
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GUEST ARTISTS
James Ehnes, violin
James Ehnes has established himself as one of the most sought-after violinists on the 
international stage. Gifted with a rare combination of stunning virtuosity, serene lyricism 
and an unfaltering musicality, Ehnes is a favourite guest of many of the world’s most 
respected conductors including Ashkenazy, Alsop, Sir Andrew Davis, Denève, Elder, Ivan 
Fischer, Gardner, Paavo Järvi, Mena, Noseda, Robertson and Runnicles. Ehnes’s long list 
of orchestras includes, amongst others, the Boston, Chicago, London, NHK and Vienna 
Symphony Orchestras, the Los Angeles, New York, Munich and Czech Philharmonic 
Orchestras, and the Cleveland, Philadelphia, Philharmonia and DSO Berlin orchestras. 
Alongside his concerto work, James Ehnes maintains a busy recital schedule. He performs 
regularly at the Wigmore Hall, Carnegie Hall, Symphony Center Chicago, Amsterdam 
Concertgebouw, Ravinia, and Montreux. In 2021, Ehnes was the recipient of the coveted 
Gramophone Artist of the Year award. 

Daniel Bartholomew-Poyser, conductor
Daniel earned his Bachelors in Music Performance and Education from the University of 
Calgary, and received his Master of Philosophy in Performance from the Royal Northern 
College of Music in Manchester, England. He’s been awarded the Canada Council for the 
Arts Jean-Marie Beaudet Prize for Orchestral Conducting and has served as Assistant 
Conductor of the Kitchener-Waterloo Symphony and Associate Conductor of the Thunder 
Bay Symphony Orchestra. Daniel has performed with the San Francisco Symphony, the 
Toronto Symphony, Vancouver Symphony, Calgary Philharmonic, Hamilton Philharmon-
ic, Edmonton Symphony Orchestra, Chicago Philharmonic and Eastern Sierra Symphony 
and others. He performs regularly with Canada’s National Arts Centre Orchestra and was 
cover conductor with the Washington National Opera at the Kennedy Centre in 2020. 

Daniel is currently the San Francisco Symphony Resident Conductor of Engagement 
and Education, the Artist in Residence and Community Ambassador at Symphony Nova 
Scotia, and the Barrett Principal Education Conductor and Community Ambassador of the 
Toronto Symphony Orchestra. He is the host of the weekly, national Canadian Broadcast-
ing Corporation radio show Centre Stage - with Daniel Bartholomew-Poyser.
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Violin 1
Joe Lanza
Sarah Wiebe
Andrew Chung
Patricio Flores*
Elizabeth Andrews
Mel Martin
Natasha Penny

Violin 2
Émilie Paré
Michele Dumoulin
Mikela Witjes
Calvin Tsang
Suhashini Arulanandam
Jillian Yang

Viola
Kelvin Enns
Meika Sonntag*
Marie-Eve Lessard
Tasman Tantasawat*
Jacqueline Milne
John Wiebe

Cello
Ben Bolt-Martin
Sonya Nanos
Patrick Theriault 

Bass 
Joe Phillips 
Fil Stasiak 

Flute
Laura Chambers
Liesel Deppe

Oboe
Graham Mackenzie
Jennifer Short

Clarinet
Graham Lord
Ross Edwards

Bassoon
Julie Shier
Margaret Fay

Horns
Ron George
Kate Stone
Sasha Gorbasew
Tim Lockwood

Trumpet
Shawn Spicer
Scott Harrison

Timpani
Tim Francom

PERFORMERS

* London Symphonia Fellows from Western University
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BOARD & STAFF
Board of Directors
Moira Stewart, President
Betty Anne Younker, Vice-President
Beryl Ann Chernick, Past President
Carol Marcus, Treasurer
Patricia Skidmore-Skuce, Secretary
Janet Collins, Director
Lina Dagnino, Director
Mark McAuley, Director

Artistic Advisory Council
Joseph Lanza, Chair
Graham Lord
Mikela Witjes

Production Team
Quinton Strutt, Production Coordinator
Mike Fisher from Stream Studio, Video Content and Livestreaming
Wendy DePaz, Andre Deplonty, Tarek Harrouk, Camera Operators
Geoff Warder, Livestream Sound Engineer
Rob Cairns, Lighting

Staff
April Voth, Executive Director
Andrew Chung, Artistic Producer
Paula Calzonetti, Fundraising Associate
Janet Mowat, Senior Marketing Consultant 
Jo-Dee Burbach, Communications & Marketing Associate
Wendy Perry, Administrative Assistant
Mila Todorova, Bookkeeper
Samantha Lanooy, Front of House Manager
Kate Stone, Personnel Manager, Musicians
Shawn Spicer, Production Manager, Music Librarian
Louise Good, Communications & Fundraising Associate (volunteer)



BRAVO TO OUR PARTNERS

Accommodation Partner Printing Partner

GOVERNMENT & FOUNDATION 
We are very grateful for the following government and foundation support.

SPONSORS
Thank you to our generous sponsors.

Office Partner

Bronze Sponsors Venue Partner

Metropolitan 
United Church

Education Partner

Silver Sponsors

10

Platinium Sponsors
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THANK YOU DONORS
A special thank you to the individual donors listed below, and to all of our donors whose generosity 
brings London Symphonia’s concert season to life. This list is for donations received up to January 9, 
2023. Please see our website for a complete listing including donors at the Associate level. If we have 
inadvertently omitted your gift, please contact giving@londonsymphonia.ca and we will make it right!

Visionary ($5,000+)
Allan & Susan Edwards  

Family Fund
Louise Good
Anne & Garth Kidd
Mary Ellen Kirk
Megapro X
Francine Lortie-Monette
Beverley & Bernie Zaifman  

Family Fund
Anonymous (1)

Guarantor ($2,500 - $4,999)
Stephen Adams K.C.  

& Linda Frosst Adams
Larry & Susan Agranove  

Family Fund
Michael & Joan Bancroft
Beryl & Noam Chernick
Finch Auto Group
B & E Kymlicka
Merry Rosebush Family Fund
Judith & Wilson Rodger Fund
Janet E. Stewart
K. L. Turner

Benefactor ($1,000 - $2,499)
John J. Blair
Jack & Lore Brown
John & Perry Clouston
Sandra Colbert
Janet V. Collins
Bill & Cecilia Davies
Ann & Bill Fleming
Patricia Green
Elizabeth Parmeter & Bill Horne
Helen & Benedict Lockwood
Mary & Harold Carioni Fund
Terry & Carol Ann Marcus
Ian McIlraith & Sheilanne Lindsay
Burton Moon &  

Hilary Moon-Alderson

Krystyna Wojakowski & Bruce Murray
Pamela Samuels
Karen Schuessler & Harry MacLean
Moira Stewart
Jean & David Surry
Ted Velikonja
The Norman & Mary Warner Fund 

at the United Church of Canada 
Foundation

Betty Anne Younker
Anonymous (1)

Partner ($500 - $999)
Karen & Eric Auzins Fund
Brenda & Kerry Benson
William Butt
Vince & Diane Calzonetti
Diana C. Coates
James & Elizabeth Etherington
Sharon & Charles George
Margaret Hewitt
Jean Hewitt
Pennie Jevnikar
Blair Mackenzie
Paul & Bev Mills
John Nassichuk
Dr. Emilie Newell
Richard & Martina Plokhaar
Ernest Redekop
Greta Toni Swart
Bill & Hiedi Vamvalis
Keith Vincent
The Constance C. Webber Fund
Denise & Ron Wexler
Alan Wilensky

Legacy Bequest

Platinum ($100,000+)
The Estate of Angela Challenor
The Estate of Joan Margaret Watt

Silver ($25,000-$49,999)
The Estate of William Knowles

Benefactor ($1,000 - $2,499)
The Estate of Shirley Catherine Gunn
The Estate of Margaret Mullin

In Memory 
In memory of Bob Butler
In memory of Elmer Butt
In memory of Dr. Noam Chernick
In memory of Cam Colbert
In memory of Dr. Ross Good
In memory of Margaret Hewitt
In memory of Hildy Lepine
In memory of Denys Mailhot
In memory of Dr. Paul Milnes
In memory of Serge Monette
In memory of Dr. RGE Murray
In memory of Madelyn Rogers
In memory of Pam Samuels
In memory of Katherine Turner
In memory of Dr. Krystyna Wojakowski

In Honour
In honour of Stephen N. Adams, K.C.
In honour of John Blair
In honour of Aviva Chernick
In honour of Beryl Chernick
In honour of Bill Foley
In honour of Louise Good
In honour of Judith Hateley
In honour of Ron & Susan Holliday
In honour of Jan Richardson
In honour of Janet Stewart’s Birthday
In honour of A. J. Weiss
In honour of Sarah Willinsky  

& Daniel Berens



LONDON SYMPHONIA METROPOLITAN UNITED  
RENOVATION CAMPAIGN
A sincere thank you to everyone who donated to London Symphonia to support the beautiful 
transformation of Metropolitan United.

Platinum ($100,000+)
Good Foundation Inc.

Silver ($25,000-$49,999)
Allan and Susan Edwards  

Family Fund

Bronze ($10,000-$24,999)
Ritchie Family Fund
Andy & Helen Spriet

Visionary ($5,000-$9,999)
Susan Agranove
The Tom and Sue Allan Family 

Fund - a fund within the  
London Community Foundation

Anonymous (1)

Guarantor ($2,500-$4,999)
Louise Good

Benefactor ($1,000-$2,499)
Stephen Adams K.C.  

& Linda Frosst Adams

Eric & Karen Auzins
Jack & Lore Brown
C. R. Charlton
Janet V. Collins  

In memory of Michael Locke
Bing Siang Gan & Pearl Langer
Martin Joldersma
Mary Ellen Kirk
Krystyna Wojakowski  

& Bruce Murray
Janet E. Stewart
Bill & Hiedi Vamvalis

Partner ($500-$999)
In honour of Phil Murphy
Brenda & Kerry Benson
Rick Brokenshire
Diana Coates
Charles & Sharon George
Margaret Hewitt
Blair Mackenzie
Emilie Newell
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Associate ($100-$499)
Marguerite Annen
David Beattie
Ron & Sharon Butler
Clare & Mike Callaghan
Elizabeth & Kym Kymlicka
Antje & David Laidler
Barbara Lent
Ted Misek
Ellen Singleton
Dr. Jeffrey Gandz &  

Elizabeth Spracklin
Susan Waugh
In memory of Constance L. Wilson
Jean Wuensch
Anonymous (1)

Friend ($20-$99)
Lucy Buck
Andrew Chater
Mary Rixon

LONDON SYMPHONIA IN THE COMMUNITY
London Symphonia Receives Ontario Trillium Foundation Grant
We are proud to be awarded an Ontario Trillium Foundation Resilient Communities 
Fund grant. The grant will help us build resiliency from the impacts of COVID-19 by 
creating an integrated website and customer relationship management system to help us 
reach more people, communicate better and improve your online experience. 

 London Chamber of Commerce Business Achievement Award Nomination

London Symphonia is thrilled to be nominated for a London Chamber of Commerce 
Business Achievement Award in the Non-Profit category. Our congratulations to all the 
Non-Profit Award nominees.



Canada Life and design are trademarks of The Canada Life Assurance Company.

Proudly supporting London Symphonia

Fostering 
inclusive 
communities 
through arts 
and culture
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We look forward to forthcoming programs in 2023-24. 
 
For further information and a listing of music in the 
London area see serenatamusic.com or please 
contact us at serenatamusic@gmail.com or 519-433-
8332. 
 

   Serenata Music 
Is proud to sponsor the appearance  
of violinist James Ehnes with London 
Symphonia on May 20, 2023. 



517  FA NSH AW E  PA R K  R D .  W.   
519 - 657-7096    A M IC A .C A

schmidt
SALES, SERVICE & CONSULTATION FOR STRING PLAYERS 

matthew@ViolinAtelierSchmidt.ca
www.ViolinAtelierSchmidt.ca
226.234.5443
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1807 Wonderland Rd. N.    460 Springbank Dr.

    2 26. 393.2021

imagine the possibilities.
Reconnect with life ...

For all your hearing needs, visit:

www.bentleyhearing.com

2018 WINNER

Life,  
Continued...

Retirement living with curated experiences and events 
that add the wow into your day. With personalized 
service focused on your holistic health and well-being. 
And with exceptional dining, where meals become 
moments to savour and share. That’s more living.  
Revera is where your story continues to unfold. 

Windermere on the Mount 1486 Richmond St, London 
reveraliving.com/lifecontinued | 1-855-929-9333

Book 
a tour 
today.

Talk to us about 
our exclusive 

move-in offers.



2 - 1350 Fanshawe Park Rd. W. London ON  
tel 519 641-7555  /  fax 519 641-7551  
www.aqualuxelondon.com

AFFORDABLE LUXURY
AFFORDABLE LUXURY
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Reconnect in Retirement!
Nestled in West 5, Riverstone Retiree 
Apartments offer a lifestyle that caters 
to social connection and vibrant living.

Enjoy rooftop dining, concierge 
services, an on-site fitness studio and 
relaxing lounge. You’ll spend your time 
doing the things you enjoy most!

Book your tour and move in today!  
519.474.4410 | LiveAtRiverstone.ca



HELP US CONTINUE TO MAKE MUSIC
Did you know that ticket sales make up less than 30% of  
our revenue? Please consider donating to London Symphonia  
today! Use this QR code, visit londonsymphonia.ca or  
call 226.270.0910. Thank you!


