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RHYTHMS OF THE CITY

SATURDAY, 30 APR 2022 at 7:30em.

Program
Quiet City Aaron Copland (1900-1990)
Quartet for Piano and Strings Stewart Goodyear (b. 1978)
Intermission
Walking the Dog George Gershwin (1898-1937)
Etudes for Chamber Ensemble Scott Good (b. 1972)
. Introduction
Il. Song
Ill. Rondo
Rhapsody in Blue George Gershwin, orchestrated by Jeff Christmas

The concert run time is 90 minutes

London Symphonia wishes to acknowledge and honour the land on which we are
meeting as the traditional territory of the First Nations peoples; the Chippewa of the
Thames First Nation (part of the Anishinaabe), the Oneida Nation of the Thames (part of
the Haudenosaunee) and the Munsee-Delaware Nation (part of the Leni-Lunaape). Let
us reflect on how we as individuals and as a community can carry this spirit of gratitude
into everything we do to honour the work that all the First Nations peoples of the Turtle
Island have done, and continue to do, for the land that supports us all.

London Symphonia would like to thank all of our volunteers who work hard to bring
live orchestral music to London and region.

London Symphonia would like to thank First-St. Andrew's for welcoming us into this
beautiful church.



PROGRAM NOTES

by Jeffrey Wall

Quiet City by Aaron Copland (1900-1990):

When in 1924 Aaron Copland returned to New York after four years of study in
Paris—then the acknowledged artistic capital of the world—it was as one of the gifted
and promising heralds of a new era in American music, modern, sophisticated and at
the cutting edge of the latest trends in composition. He soon had a reputation as an
enfant terrible, although nothing he wrote compared in sensationalism to the sirens,
propellers and electric bells of George Antheil's Ballet mecanique of 1926. But by the
1930s Copland was lamenting the “isolation” of the American composer “from the public
as awhole’, and it seemed, he wrote, "worth the effort to see if I couldn't say what | had
to say in the simplest possible terms” And while he never completely abandoned his
earlier asceticism, even adopting serialism in some late works, in turning to the folk
music of North America for inspiration he developed a parallel style that came to define
America for a generation. It continues to influence her composers today.

Part of that journey involved composing for the plays and films of the day, as well as
for dance: in an interview at the Banff Centre in 1976 he observed that music for these
media had to be somewhat simpler to be assimilated by an audience whose attention
was primarily focused elsewhere. His 1938 ballet Billy the Kid truly launched his new
style with the public, and 1939 saw him providing a score for future novelist Irwin Shaw's
play Quiet City, which included among its characters a nervous and frustrated trumpet
player. The play failed, but Copland, never one to waste good work, culled a brief suite
from his score and orchestrated it for solo trumpet, English horn and strings in 1940. In
mood it takes its cue from a character in the play who imagines in his brother's trumpet
playing ‘the night thoughts of many different people in a great city"

So, what's with the English horn? It turns out to be a poetic solution to a practical
problem: Copland provided it a prominent part in order to give the trumpet player space
to breathe. But it's also a good conversationalist.

Walking the Dog, from the RKO film Shall We Dance (1937)
by George Gershwin (1898-1937), arr. S. Manz:
In view of the many great songs derived from their hit Broadway shows, composing
for films would appear to have been an obvious alternative for the music-lyric team
of George and Ira Gershwin. Yet the movie moguls were quite resistant to the idea,
suspicious of three less successful productions in the '30s as well as George's
ventures into concert music and opera. Only in 1936, when George averred he was not
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"highbrow" but was “out to write hits’, did the brothers get a contract allowing them to
leave New York for Hollywood.

Their first project was the seventh vehicle for the popular dance team of Fred
Astaire and Ginger Rogers, which after considerable gestation became Shall We Dance.
About 30 minutes into the 1937 classic there is a 2 Y2 minute scene in which Fred — a
famous ballet dancer in search of a life partner — pursues Ginger — a revue star whose
ubiquitous photos have captivated him — onto the promenade deck of the ocean liner
on which they are travelling. She, with a number of other passengers, is walking her
little dog, and Fred, spying a steward minding a very large dog, bribes the steward to
let him take said pooch for a walk in order to get her attention. This whole snippet is
without dialogue, accompanied only by Gershwin's music. The choreographer Hermes
Pan remembered George watching Astaire and Rogers rehearse: ".. and he wrote this
wonderful ditty. He sort of caught the tempos of the way they walked, and the way
the dog was trotting along. And he did it right there on the set. Just like that. Pure
inspiration. He was very dance-wise, you might say'

The movie score was lost for decades, but, reconstructed from memory, the piece
was published for piano solo with the title Promenade. The orchestral Walking the Dog
music turned up in 1978 in a box of old studio scores, and since then has found a niche
in ‘Gershwin evening' concerts. The present chamber arrangement gives the originally
prominent clarinet the St. Bernard's share of the work, and replaces the original ending,
which faded into dialogue.

In a radio interview Ira was asked whether it was easy to work with George on their
song collaborations. After describing their relationship as give-and-take, he made
an observation about George "never being dogmatic." Except, you might say, in the
present promenade.

Rhapsody in Blue for Piano and Orchestra
by George Gershwin (1898-1937) (orchestrated by Jeff Christmas)

It was the most American of occasions—a publicity stunt disguised as a concert.
On the afternoon of February 12, 1924, the Paul Whiteman Concert Orchestra
presented "An Experiment in Modern Music” at New York's elegant Aeolian Hall, with
the stated intention of demonstrating how “discordant jazz" had matured to the point of
being “really melodious” concert hall fare. In fact it was an ‘event’ designed to promote
Whiteman's band and brand of tame popular tune arrangements, with free tickets to a
host of social and musical celebrities to ensure a healthy press and cheap admission for
rubberneckers. Thanks to the penultimate item on the program, A Rhapsody in Blue, it
succeeded like steak sauce.



The pre-concert sizzle had died and the spectators were more than ready for
the beef by the time George Gershwin sauntered to the piano nearly two hours into
the proceedings. The gear-slipping opening of his new piece (a clarinet glissando
improvised in rehearsal) stopped the crowd's incipient exodus in its tracks. Its scintillat-
ing passagework popped their peepers. And its final "“Good evening, friends!" galvanized
their gams and electrified their larynxes. Gershwin and Whiteman were about to
become rich.

To understand the impact of the Rhapsody in 1924 it must be remembered that
radio was in its infancy, jazz records few and primitive, and that the places one could
hear actual live jazz—speakeasies, brothels and black nightclubs—were not generally
frequented by ‘respectable’ people. Everyone had heard of jazz and almost no-one
really knew what it was. The chance to find out in legal, comfortable surroundings had a
certain appeal. Although what the audience heard wasn't really jazz (underlined by an
argument Gershwin and Whiteman had during a 1927 recording session over the latter's
Jazzing-up of the score), what they heard was new to the concert hall and unmistakably
American. And they liked it. The result was that American composers gained entry to
their own concert halls and Aaron Copland, Virgil Thomson, George Antheil and others
were able to bring their more esoteric jazz-tinged works to the public.

Gershwin's aspirations to be taken seriously as a composer of extended works
were not fulfilled in his short lifetime, although the Rhapsody, Concerto in F for piano
and the tone poem An American in Paris have always been popular. His opera Porgy
and Bess has had belated critical recognition since the 1970's. Leonard Bernstein,
while recognizing in Gershwin the most inspired melodist since Tchaikovsky, held that
Rhapsody in Blue was not a composition but “a string of separate paragraphs stuck
together’, any of which might be removed without harming the outcome. Well, that's
essentially what the term 'Rhapsody’ means (incidentally, ‘in Blue' pays tribute not
only to the blue notes of the jazz major scale—including flat third, fifth and seventh
degrees—but also to the paintings of the American James Whistler, with their titles like
Nocturne in Blue and Silver, Gershwin was a talented painter himself).

In fact the tunes of the Rhapsody are more than haphazardly collected: they

are motivically and rhythmically related if not formally developed. Itis true that the
orchestration is not Gershwin's own work (although his later compositions are)—his
lack of preparation time would have necessitated this in any case, since he learned of
his ‘commission’ from a newspaper only five weeks before Whiteman's concert and
had a Broadway show to produce first (originally the instrumentation was for jazz band;
the familiar full orchestra version was done in 1942; and tonight's version has been
prepared by London composer, conductor and drummer Jeff Christmas). The majority
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of listeners—and musicians, including Bernstein—love the Rhapsody in spite of its flaws.
Pianist Abram Chasins summed it up when he observed that “the telling accident of
genius has outweighed every theoretical and technical issue. Otherwise, there seems
no sound explanation for the phenomenal and abiding impact of [Gershwin's] music'

Etudes for Chamber Ensemble by Scott Good (composer's note)

In 2008, | received a scathing review! | had never experienced this kind of public
scrutiny and was unsure of what to do about it.

My eventual decision was to let the critique be framed as a lesson from a great guru,
and to compose a new work inspired by their insights. The result is this collection of
three etudes.

Each etude is a study in concision, employing a restricted palette, using a 5 note scale

and particular rhythmic style - the first is played freely, the second is lyric, and the third
employs a consistently changing metric structure inspired by the music of Bali, framed
in the form of a classical Rondo.

GUEST ARTISTS

Stewart Goodyear, pianist and composer

Proclaimed “a phenomenon” by the Los Angeles Times and “one of the best pianists

of his generation” by the Philadelphia Inquirer, Stewart Goodyear is an accomplished

concert pianist, improviser and composer. Mr. Goodyear has performed with, and has
been commissioned by, many of the major orchestras and chamber music organiza-
tions around the world.

Last year, Orchid Classics released Mr. Goodyear's recording of his suite for piano and
orchestra, "Callaloo” and his piano sonata. His recent commissions include a Piano
Quintet for the Penderecki String Quartet, and a piano work for the Honens Piano
Competition.

Mr. Goodyear's discography includes the complete sonatas and piano concertos of
Beethoven, as well as concertos by Tchaikovsky, Grieg and Rachmaninov, an album of
Ravel piano works, and an album, entitled "For Glenn Gould", which combines repertoire
from Mr. Gould's US and Montreal debuts. His Rachmaninov recording received a Juno
nomination for Best Classical Album for Soloist and Large Ensemble Accompaniment.
Mr. Goodyear's recording of his own transcription of Tchaikovsky's “The Nutcracker
(Complete Ballet)', was chosen by the New York Times as one of the best classical
music recordings of 2015, His discography is released on the Marquis Classics, Orchid
Classics, and Steinway and Sons labels. His new album, entitled “Phoenix’, was released
on the Bright Shiny Things label in October 2021, and includes Mussorgsky's Pictures at
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an Exhibition.

Highlights for the 2021-22 season is his first performance at the Isabella Stewart
Gardner Museum, return engagements at the Chamber Music Society of Detroit,

the Ladies Morning Musical Club (Montreal, Canada), lOrchestre Symphonique de
Quéebec, Saint Paul Chamber Orchestra, the Buffalo Philharmonic and the Vancouver
and Indianapolis Symphonies, and his debut with the National Symphony Orchestra
(Washington, DC).

Scott Harrison, conductor

Scott Harrison is a freelance conductor, composer, and musician. After graduating

from the Etobicoke School of the Arts, Scott continued his studies at the University of
Toronto, and toured Canada as a member of the National Youth Orchestra. Scott is a
founding member of the Trillium Brass Quintet and has also performed with a number of
ensembles and productions, including the Toronto Symphony Orchestra, the Canadian
Opera Company and The Phantom of the Opera.

Scott is a faculty member of the Interprovincial Music Camp, a Visiting Artist at the
Etobicoke School of the Arts and is proud to continue working with his colleagues in
London Symphonia.
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We are proud to sponsor the appearance of pianist
Stewart Goodyear with the orchestra at the April 30th 2022
concert.

For further information and a listing of music in the London
area see serenatamusic.com or contact us at
serenatamusic @gmail.com or 519-433-8332.




MUSICIANS OF LONDON SYMPHONIA

Violin Flute Horn
Erika Raum Laura Chambers Ron George
Sarah Wiebe Oboe Trumpet
Viola Clare Scholtz Shawn Spicer
Kelvin Enns Clarinet Trombone
Cello Graham Lord Rob Stone
Ben Bolt-Martin

Bassoon
Bass Fred Phillips
Joe Phillips

riverston

BY SIFTON

Nestled in West 5, Riverstone Retiree
Apartments offer a lifestyle that caters
to social connection and vibrant living.

Enjoy rooftop dining, concierge
services, an on-site fitness studio and
relaxing lounge. You'll spend your time
doing the things you enjoy most!

Book your tour and move in today!
519.474.4410 | LiveAtRiverstone.ca

concert experlence

London Symphonia has embarked on a major
renovation with our partner Metropolitan United
Church. Our goal is to make this venue our home for the
future by creating a flexible, accessible multi-use space,
outfitted with the technical equipment required to
support a modern professional orchestra. Construction
has begun and we need your support to fully realize this
project! To make a donation to the capital campaign,
please visit www.londonsymphonia.ca/met

AMICA

LONDON

517 FANSHAWE PARK RD. W.
519-657-7096 = AMICA.CA




BOARD & STAFF

Board of Directors

Moira Stewart, President

Beryl Ann Chernick, Past President
Carol Marcus, Treasurer

Patricia Skidmore-Skuce, Secretary
Janet Collins, Director

Lina Dagnino, Director

Jean Hewitt, Director

Mark McAuley, Director

Ronald Wexler, Director

Betty Anne Younker, Director

Production Team

Mike Fisher from Stream Studio,
video and livestreaming

Stewart Cappie, Wendy DePaz,
Tarek Harrouk, camera operators

Micah Sky, video content creator

Earl McCluskie, livestream sound
engineer

Quinton Strutt, livestream sound engineer
Jazzmine Rae Van Veld, stage manager

Staff
April Voth, Executive Director
Andrew Chung, Artistic Producer
Paula Calzonetti, Fundraising Associate
Jo-Dee Burbach, Communications
& Marketing Associate
Wendy Perry, Administrative Assistant
Mila Todorova, Bookkeeper
Samantha Lanooy, Front of House Manager
Kate Stone, Personnel Manager, Musicians
Shawn Spicer, Production Manager,
Music Librarian
Louise Good, Communications
& Fundraising Associate (volunteer)

Artistic Advisory Council
Joseph Lanza (chair)
Graham Lord

Mikela Witjes

“Tarek is a student at Fanshawe College- Broadcasting, Television and Film Production

CONCERT POLICIES

Audio and video recording is not permitted.

Please wear a mask covering your nose and mouth for the entire duration of your stay in

the building.

Currently, 2m physical distancing is not required at concert venues. As seating is
unassigned, our ushers will endeavor to work in a polite manner to encourage you to be
seated in the appropriate areas, with the latest government restrictions in mind. Please
be prepared to follow their recommendations.

A short intermission will occur for the purpose of musician respite. Please stay close to
your seats and avoid congregating at this time. Please follow posted signage and the
directions from the ushers if you require the use of the washroom facilities.
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BRAVO TO OUR PARTNERS

GOVERNMENT & FOUNDATION

We are very grateful for the following government and foundation support.

LONDON

an Ontario government agency COMMUNITY .
un organisme du gouvernement de IOntario FOUNDATION London Arts Council L&Qgﬂn

) M oM
o ONTARIO ARTS COUNCIL k\’/) ) )
CONSEIL DES ARTS DE L'ONTARIO N - Canada Council Conseil des arts
> for the Arts du Canada

Merry Rosebush Family Fund

In partnership with
(L]

Canada

Sifto

FAMILY FOUNDATION
Heiping Communites Grow for 30 Years

GOOD FOUNDATION™:  foundation l fondation
SPONSORS

Thank you to our generous sponsors.

Platinium Sponsors Gold Sponsor

Senenata Mausic N
STANFORD - A3

DESTINATION HOME

™

canada

Silver Sponsors

CIBCO i vy

)l excor BLUESTONE

BUSINESS LAWYERS LLP Beteer living, inside and out™

~contiNneNTAL. LERNE RS

CORK CO.

LAWYERS

4yDNLE0d

Bronze Sponsors
Venue Partner Office Partner

NASH  gyryiees s [[])  Metropolitan el 1,

United Church AEOLIAN

Accommodation Partner Catering Partner Printing Partner

§ L J
DELTA o KKP
HOTELS GRO\X/lng_ % Chefs‘ MARKETINE, DESIGN & PRINT

MARRIOTT >
London

LONDON ARMOURIES

ADVERTISERS

ROBERTSON % HALL i ) =7 Long & McQuade
INSURARI*EE RA O riverst Byn Wmdelmem IlijSICgALINSTIiUMENTS‘
I \/! long-mcqua e.com

Ch onen mrﬂ.%ww

BENTLEY Piano Technician Services \LUHUUII Family Foot Clinic RETIREMENT RESIDENCE )~
HEARING SERVICES & e
BATH SHOWROOM
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THANK YOU DONORS

A special thank you to the individual donors listed below, and to all of our donors whose generosity brings
London Symphonia's concert season to life. This list is deemed up-to-date as of December 31, 2021. If we have
inadvertently omitted your gift, please contact giving@londonsymphonia.ca and we will make it right!

Visionary ($5,000+)

The Estate of Dr. Elmer Butt

The Estate of Angela Challenor

Beryl & Noam Chernick

Allan & Susan Edwards Family Fund

Louise Good

The Estate of Joan Margaret Watt
Supported by the LCF COVID-19
Response Fund

Anonymous (3)

Guarantor ($2,500 - $4,999)
Larry & Susan Agranove Family
Fund
Michael & Joan Bancroft
Finch Auto Group
Elizabeth Parmeter & Bill Horne
Carol Kehoe
Anne & Garth Kidd
Mary Ellen Kirk
B & E Kymlicka
Francine Lortie-Monette
Krystyna Wojakowski
& Bruce Murray
Andy & Helen Spriet
Janet E. Stewart
The Estate of Dorothy St. Michel

Benefactor ($1,000 - $2,499)
Linda & Stephen Adams
Karen & Eric Auzins Fund
John J. Blair
The Estate of Douglas Bocking
Jack & Lore Brown
Bonnie & Patrick Burroughs
Mary & Harold Carioni Fund
Perry & John Clouston
Janet V. Collins
William & Cecilia Davies
Bing Siang Gan & Pearl Langer
Patricia Green
The Estate of

Shirley Catherine Gunn
Virginia Hannay
Sandra Jamieson

lan Mcllraith & Sheilanne Lindsay

Burton Moon &
Hilary Moon-Alderson

The Estate of Margaret Mullin

Vicki Olds

Linda & Scott Ritchie

Judith & Wilson Rodger

Pamela Samuels

Karen Schuessler & Harry MaclLean

Moira Stewart

G. T. Swart

K. L. Turner

Hiedi Vamvalis

Norman & Mary Warner Fund at
The United Church of Canada
Foundation

Anonymous (2)

Partner ($500 - $999)
Karen & William Butt

Diana Coates

Sandra Colbert

Ann & Bill Fleming

Sharon & Charles George
Joe & Gloria Gilbert

Jean Hewitt

Margaret Hewitt

Megan Holliday Memorial Fund
Martin Joldersma

Helen & Benedict Lockwood
Blair & Kathleen Mackenzie
Terry & Carol Marcus
Matthias Maute

John Nassichuk

Emilie Newell

Rowena Pasternak

Richard & Martina Plokhaar
Ann & David Spence

Dr. David & Mrs. Jean Surry
Keith Vincent

C. Whelen

Alan Wilensky

Lisa Wittur

Jean Wuensch

Betty Anne Younker
Anonymous (3)
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In memory
In memory of Elmer Butt
In memory of Florence Bowman
In memory of Aaron Fallowfield
In memory of Dr. Ross Good
In memory of Howard &
Eileen Green
In memory of Tom Gutteridge
In memory of Denys Mailhot
In memory of Ursula Miller
In memory of Dr. RGE Murray
In memory of Pat Posno
In memory of Helen Reddon
In memory of Dr. Don Reid
In memory of Estelle Sirman
In memory of
Dr. Stella Sommerfreund
In memory of Jane Thompson
In memory of Ursula Miller

In honour

In honour of John Blair

In honour of Paula Calzonetti

In honour of Beryl Chernick

In honour of Aunt Doris

In honour of Kelly Eydt

In honour of Louise Good

In honour of The Goods

In honour of D'Arcy Gray

In honour of Joseph Lanza

In honour of Adrienne Lachance's
8oth birthday

In honour of the
London Symphonia staff

In honour of Rant Maggie Rant

In honour of Susan Merskey's
8oth birthday

In honour of Moira Stewart

In honour of Denise Wexler



Performance matters.

Excellence. Teamwork. Consistency. Desire.
Providing an outstanding experience.

We are proud to support these shared passions
with London Symphonia.

% Seneningdale

GOLF & COUNTRY CLUB

i Long &McQuade

mmmm MUSICAL INSTRUMENTS %

l ong-mcquade.com

SALES « REPAIRS « RENTALS
LESSONS « ONLINE SHOPPING

725 Fanshawe Park Road W
(519) 439-0101
london@long-mcquade.com

20 Meg Drive
(519) 433-2434
londonsouth@long-mcquade.com

WHERE THE MUSIC BEGINS




ROBERTSON # HALL
INSURANCE
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# Home & Auto Insurance

431 Richmond Street, Suite 300
London, ON N6A 6E2
519-680-3111 « 1-800-640-0933
insurance@robertsonhall.com

Taking a step

in the right direction

&LUIIUUH ralliiy radt Ghflc

Chiropodists Amanda Cates

and Angelica Abbado focus on

the assessment, prevention, and

% Business Insurance management of diseases and disorders
of the foot. You do not need to have a

referral from your doctor.

North London Medical Centre

www.robertsonhall.com 302-1055 Fanshawe Park Rd W - (226) 636-0866

www.londonfamilyfootclinic.com
WE CARE! OUR TRADITION IS SERVICE. y

N 2 - 1350 Fanshawe Park Rd. W. London, ON N6G 5B1
qqu uxe (519) 641-7555 Office / (519) 641-7551 Fax

BATH SHOWROOM

www.aqualuxelondon.com
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Retirement Living

Retirement living with curated experiences and events

that add the wow into your day. With personalized B k
service focused on your holistic health and well-being. 00

And with exceptional dining, where meals become a tour
moments to savour and share. That’s more living. to da
Revera is where your story continues to unfold. Y'
Windermere on the Mount 1486 Richmond St, London Tz{ll;Z(;glsll:;li)‘?ell t
reveraliving.com/lifecontinued | 1-855-929-9333 move-in offers.

STANFORD

DESTINATION HOME

STANFORDHOMES.CA




THE PENDERECKI
STRING QUARTET

Door Sales: Credit Card (Preferred) / Cash
jefferyconcerts.com

Tickets: General admission - $40 / Students - FREE at door with valid student ID
Advance Sales: tickets.grandtheatre.com / 519-672-8800 / In-person at Grand Theatre

Friday, May 6, 2022 at 7:30pm
Wolf Performance Hall,
Central Library

251 Dundas Street, London

PROGRAM
Joseph Haydn:
String Quartet in F minor, Op. 20, no. 5
Marjan Mozetich:
“Lament in the Trampled Garden”’
Krzysztof Penderecki:
String Quartet no. 4
Antonin Dvorak:
String Quartet no. 14 in A-flat major, Op. 105

-
JEFF ERY
—— Comeert’

imagine %@e  possipililies.

‘9 BENTLEY

HEARING SERVICES

For all your hearing needs, visit:

1807 Wonderland Rd. N. | 460 Springbank Dr.

L 226.393.2025

www.bentleyhearing.com

Pehkonen

Piano Technician Services

Piano tuner &3 technician serving
London and surrounding area

Congratulations to London Symphonia
for the resumption of live music!

(647) 654-6401
repianotech@gmail.com
www.raimopehkonenpiano.com
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LONDON SYMPHONIA UPCOMING EVENTS

HARRY POTTER AND THE PRISONER OF AZKABAN™ IN CONCERT

Saturday, 14 May 2022 at 7:30pm
RBC Theatre at Budweiser Gardens, 99 Dundas St, London

Relive the magic of your favorite wizard in Harry Potter and the Prisoner of Azkaban™ in
Concert. Based on the third installment of the classic saga, this thrilling tale is accompanied
by the music of a live symphony orchestra as Harry soars across the big screen. From the
moment Harry uses the Marauder's Map to when the Patronus Charm bursts from his wand,
you'll be transported back into the world you love,

WIZARDING WORLD and all related trademarks, characters, names, and indicia are © & ™ Warner Bros.
Entertainment Inc. Publishing Rights © JKR. (s21)

THE LONG WAY HOME
Saturday, 28 May 2022 at 7:.30pm
*First-St. Andrew’s United Church, 350 Queens Ave., London

With her 2008 recording Tout Passe, Order of Canada recipient and Grammy winning
soprano, Suzie LeBlanc revisited the uprooting of her Acadian ancestors through song and
tested the theme of Mouvance, or ‘migration’ as it applied to her own life, having left her
native Nouveau-Brunswick at the age of 16 ‘like a migratory bird' to explore the larger world.

While steeped from birth in Acadian Culture, she also carries a passion for European
baroque music of the 17th and 18th centuries: celebrated music that Acadian settlers may
have remembered from the old country - sometimes written by composers who also left
behind their home and native land.

Through a tapestry of Baroque music and Acadian folk songs chosen while she was walking
the 800 miles of the Compostela, Suzie will tell a story circling the Atlantic of her ancestors,
their Great Upheaval in 1755 and the indomitable spirit of Acadian culture as it continues to
thrive to this day.

"Due to the renovations taking place at Metropolitan United, The Long Way Home will be moved to First-St.
Andrew's United Church on the corner of Queen's Ave & Waterloo St.

Thank you for joining us this evening. Tickets and concert details are available online at
londonsymphonia.ca or by calling 226.270.0910.

[w]iy=[=] HELPUS MAKE THE MUSIC POSSIBLE
iq:" .i \WWe can no longer rely on London Symphonia’s ticket sales for 30% of our total
:‘-E" ' & revenue. Other sources of income for the Symphonia such as grants, corporate

41 giving and individual donations are vital to keep you enjoying the music. y
WAYS TO GIVE: Please visit us online at londonsymphonia.ca or call 226.270.0910 . .




